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" T h e  j o u r n e y  o f  v i s u a l  a r t  o f t e n  s t a r t s  w i t h  a  m e a g e r  e x p r e s s i o n  
o r  m a r k s  o n  a  s u r f a c e ,  m u c h  l i k e  o n e ' s  s i g n a t u r e ;  i t  i s  a n  i n n a t e  
p h y s i c a l  g e s t u r e  t o  c o m m u n i c a t e  w h o  w e  a r e .  O v e r  t i m e  a r t i s t s  
b u i l d  u p o n  a n d  e x t e n d  t h i s  b a s i c  v i s u a l  " v o c a b u l a r y "  t o  e x p a n d  
c o m m u n i c a t i o n .  I  h a v e  c o m e  t o  r e a l i z e  t h a t  w h e n  I  a m  s t r u g g l i n g  
w i t h  a  n e w  c r e a t i o n ,  t r y i n g  t o  f i n d  a  w a y  f o r w a r d  w i t h  t h e  w o r k ,  
i n e v i t a b l y,  I  w i l l  r e l y  o n  o r  r e v e r t  b a c k  t o  t h a t  f u n d a m e n t a l  s e t  
o f  v o c a b u l a r y  m a r k s . "

                                                        - - - E A B  
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M o s t  o f  M r.  B u r k e ’ s  d r a w i n g ’ s  r e f e r  t o  t h e  d e l i c a t e  b a l a n c e  o f  
o u r  e c o s y s t e m s ,  b a l a n c i n g  n a r r a t i v e s  t h r o u g h o u t  a  g o o d  p o r t i o n  
b o d y  o f  t h e  w o r k ,  a n d  t h e  n e e d  f o r  c o m p o s i t i o n a l  b a l a n c e  w i t h i n  
a  w o r k  o f  a r t .  T h e  i m b a l a n c e  w e  h a v e  c r e a t e d  i n  o u r  n a t u r a l  
w o r l d  i s  a  r e c u r r i n g  t h e m e .  F r o m  t h e  p l a s t i c  w a s t e  g a t h e r i n g  i n  
o u r  w a t e r s  t o  t h e  o b v i o u s  e f f e c t s  o f  d e c a d e s  o f  p o l l u t i o n ,  
B u r k e ’ s  w o r k  t a k e s  a n  e m p a t h e t i c  a n d  d e e p l y  p e r s o n a l  v i e w  o f  
o n e  o f  t h e  d e f i n i n g  c o n c e r n s  o f  o u r  t i m e .  I t  s h o w s  h o w  t h e  t o y s  
w e  p l a y e d  w i t h  a s  c h i l d r e n  h a v e  c o m e  b a c k  t o  u s  i n  t h e  f o o d  w e  
e a t ,  h o w  s m a l l  c h o i c e s  l i k e  d i s p o s a b l e  c o f f e e  p o d s  m a k e  a  
m o n u m e n t a l  i m p a c t ,  a n d  m o s t  c r u c i a l l y,  h o w  a l l  o f  t h i s  –  t h e  
p r i v a t e  a n d  t h e  p u b l i c ,  t h e  i n d i v i d u a l  a n d  t h e  c o r p o r a t e  –  h a s  
g r o w n  i n t o  a  g l o b a l  p r o b l e m .  

D e s p i t e  t h e  o m i n o u s  n a t u r e  o f  t h i s  t h e m e ,  B u r k e  d o e s  n o t  
d e s p a i r.  H i s  w o r k  i n c l u d e s  m o m e n t s  o f  h u m o r  a n d  f r e q u e n t l y  
f o c u s e s  o n  t h e  b e a u t y  o f  t h e  w o r l d .  B u r k e ’ s  a r t  a l l o w s  f o r  h o p e  
a n d  t h e  c a p a c i t y  t o  c h a n g e .  I t  i s  a t  t h i s  c r u c i a l  j u n c t u r e  t h a t  w e  
s h o u l d  a l l  c o n s i d e r  s h i f t i n g  o u r  p e r s p e c t i v e s  o n  h o w  w e  v i e w  
a n d  i n h a b i t  o u r  w o r l d .  

   -  -  -  S a r a h  S i m p s o n
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O u t  O f  T h e  N e s t   2 0 1 8   G r a p h i t e  P e n c i l  o n  P a p e r    1 4 ”  x  1 6 ”    ( F i s h k i l l  N Y  S t u d i o )
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S o m e w h e r e  B e n e a t h  T h e  S e a   2 0 1 9   G r a p h i t e  P e n c i l  o n  P a p e r.   1 8 ”  x  2 4 ”  ( B e t h e l  C T  S t u d i o )



7

S O M E W H E R E  B E N E AT H  T H E  S E A

I n  " S o m e w h e r e  B e n e a t h  t h e  S e a , "  I  i n t e n d  t o  i l l u m i n a t e  t h e  d i r e  
c o n s e q u e n c e s  o f  e n v i r o n m e n t a l  p o l l u t i o n ,  p a r t i c u l a r l y  t h e  
i m p a c t  o f  p l a s t i c  d e b r i s  o n  o u r  o c e a n s  a n d  t h e i r  d e l i c a t e  
e c o s y s t e m s .  I t  s e r v e s  a s  a  v i s u a l  c o m m e n t a r y  o n  t h e  p r o f o u n d  
i s s u e  o f  o c e a n  l i f e  f o r m s  a n d  t h e  e c o l o g i c a l  i m b a l a n c e  w e  a r e  
w i t n e s s i n g .

T h e  c e n t r a l  t h e m e  o f  t h i s  p i e c e  r e v o l v e s  a r o u n d  t h e  d e t r i m e n t a l  
e f f e c t s  o f  s u b m e r g e d  p l a s t i c  d e b r i s  o n  c o r a l  r e e f s ,  p a r t i c u l a r l y  
t h e  B r a i n  C o r a l  f r o m  t h e  M u s c i d a e  a n d  M e r u l i n i d a e  c o r a l  
f a m i l i e s .  T h e s e  c o r a l s ,  r e s e m b l i n g  t h e  i n t r i c a t e  f o l d s  o f  t h e  
h u m a n  b r a i n ,  t h r i v e  i n  s h a l l o w  w a t e r s  a c r o s s  t h e  w o r l d ' s  
o c e a n s .  T h e y  a r e  e s s e n t i a l  f o r  t h e  v i b r a n t  s e a  l i f e  t h a t  d e p e n d s  
o n  t h e m  a n d  p l a y  a  p i v o t a l  r o l e  i n  b u i l d i n g  a n d  s u s t a i n i n g  c o r a l  
r e e f s ,  w h i c h  a r e  v i t a l  h a b i t a t s  f o r  n u m e r o u s  m a r i n e  s p e c i e s .

P l a s t i c  d e b r i s  c a n  o b s t r u c t  s u n l i g h t  f r o m  r e a c h i n g  t h e s e  c o r a l s ,  
c r e a t i n g  l o w - o x y g e n  c o n d i t i o n s  t h a t  e n c o u r a g e  t h e  p r o l i f e r a t i o n  
o f  d i s e a s e - c a u s i n g  b a c t e r i a .  T h i s  u l t i m a t e l y  l e a d s  t o  t h e  
d e g r a d a t i o n  a n d  d e a t h  o f  t h e  c o r a l .  I t  r e p r e s e n t s  t h e  
i n t e r c o n n e c t e d n e s s  o f  o u r  a c t i o n s  a n d  t h e i r  c o n s e q u e n c e s  o n  
t h e  e n v i r o n m e n t .
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P o l i N e t  # 2   2 0 1 5   G r a p h i t e  P e n c i l  o n  P a p e r    1 4 ”  x  1 6 ”    ( F i s h k i l l  N Y  S t u d i o )
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P o l i N e t  # 1   2 0 1 3   A c r y l i c  P a i n t  o n  P a p e r   1 4 ”  x  1 6 ”   ( F i s h k i l l  N Y  S t u d i o )
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E a r t h  V S .  A l i e n  I n v a d e r s   2 0 2 1   G r a p h i t e  P e n c i l  o n  P a p e r    1 4 ”  x  1 9 . 5 ”

( B e t h e l  C T  S t u d i o )



11

E A R T H  V S .  A L I E N  I N VA D E R S

T h e  d r a w i n g  " E a r t h  V S .  A l i e n  I n v a d e r s ”  i s  a  w a y  o f  c o m b i n i n g  
m y  l o v e  o f  v i n t a g e  5 0 ' s  s c i e n c e  f i c t i o n  f i l m s  a n d  u s i n g  i t  a s  a  
m e t a p h o r  f o r  o u r  c u r r e n t  c r i s i s  o f  g l o b a l  w a r m i n g .  T h e  g e n e s i s  
o f  t h e  d r a w i n g  i s  s c i e n c e  f i c t i o n  m o v i e s  o f  m y  c h i l d h o o d ,  a s  i n  
" T h e m , "  g i a n t  a n t s  s p a w n e d  f r o m  r a d i a t i o n ,  a n d  " T h e  D a y  T h e  
E a r t h  S t o o d  S t i l l , "  a n  a l i e n  v i s i t o r  c o m e s  t o  e a r t h  t o  s t o p  u s  
f r o m  d e s t r o y i n g  o u r  p l a n e t .

I n  p l a c e  o f  r a d i o a c t i v e  m o n s t e r s  o r  a l i e n  v i s i t o r s ,  I  i n f e r r e d  t h a t  
P o l y e t h y l e n e  p l a s t i c  b o t t l e s  a r e  t h e  s a m e  t h r e a t  a s  r a d i a t i o n  i n  
t h o s e  f i l m s .  O f  c o u r s e ,  y o u  c o u l d  a r g u e  t h a t  t h e s e  t h r e a t s  n e v e r  
c a m e  t r u e  i n  r e a l  l i f e ;  h o w e v e r,  w e  h a v e  H i r o s h i m a ,  N a g a s a k i ,  
a n d  C h e r n o b y l .  We  l i v e d  u n d e r  t h e  c o n s t a n t  t h r e a t  o f  g l o b a l  
a n n i h i l a t i o n  d u r i n g  t h e  C o l d  Wa r  a n d  n o w.

A l i t t l e  s t o r y  o f  m y  f i r s t  d r a w i n g

I  r e m e m b e r  m y  f i r s t  d r a w i n g  i n  t h e  e a r l y  n i n e t e e n  f i f t i e s  i n  m y  
b e d r o o m  a t  4 4 4  4 9 t h  s t r e e t  i n  B r o o k l y n ,  N Y.  I  w a s  l y i n g  i n  b e d  
w i t h  a  y e l l o w - l i n e d  p a d  a n d  p e n c i l ,  c r e a t i n g  a  s p a c e s h i p .  T h e  
d r a w i n g  i n c l u d e d  v a r i o u s  e q u i p m e n t ,  h e l m e t s ,  o x y g e n  t a n k s ,  r a y  
g u n ,  a n d  p r o v i s i o n s  f o r  m y  j o u r n e y.  M y  p r o v i s i o n s  i n c l u d e d  
w a t e r,  m i l k ,  p u f f e d  r i c e  c e r e a l ,  a n d ,  m o s t  v i t a l :  c h o c o l a t e -
c o v e r e d  g r a h a m  c r a c k e r s  a n d  p r e t z e l  r o d s  t o  s u s t a i n  m e  i n  
o u t e r  s p a c e .    

Tr u t h  b e  t o l d ,  w h e n  I  h a v e  t r o u b l e  s l e e p i n g ,  I  d o ,  o n  o c c a s i o n ,   
I  c r e a t e  a  m e n t a l  i m a g e  o f  a  s p a c e c r a f t  f o r  a  j o u r n e y,  m u c h  
m o r e  d e t a i l e d  a n d  s o p h i s t i c a t e d  t h a n  t h a t  f i r s t  d r a w i n g ,  o f  
c o u r s e .  H o w e v e r,  I  s t i l l  i n c l u d e  t h e  c h o c o l a t e - c o v e r e d  g r a h a m s  
i n  t h e  p r o v i s i o n s .
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S y n t h e t i c  L a n d s c a p e  # 5    2 0 1 4   G r a p h i t e  P e n c i l  a n d  C h a r c o a l  o n  P a p e r  1 4 ”  x  1 6 ”  ( F i s h k i l l  N Y  

S t u d i o )
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S y n t h e t i c  O r g a n i s m  # 1   2 0 0 9   G r a p h i t e  P e n c i l  o n  P a p e r  1 4 ”  x  1 6 '   ( F i s h k i l l  N Y  S t u d i o )
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R e q u i e m  F o r  H u m a n s  2 0 2 3    1 0 . 5 ”  x  1 3 ”    G r a p h i t e  P e n c i l  o n  P a p e r    ( F i s h k i l l  N Y  S t u d i o )
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R E Q U I E M  F O R  H U M A N S

" A H u m a n  a n d  a n  A I  w a l k  i n t o  a  b a r  a  n a n o s e c o n d  a p a r t ;  t h e  h u m a n  
a n n o u n c e s ,  I  h a v e  a  g r e a t  i d e a  f o r  a n  a r t w o r k ,  t o  w h i c h  t h e  A I  r e p l i e s  s o  

d o  I .  We l l ,  t h e  h u m a n  s a y s ,  t e l l  m e  y o u r  a r t w o r k  i d e a  f i r s t . . . . "  

"Requiem For Humans" is a drawing that delves into the intersection of human existence 
and the ever-advancing realm of artificial intelligence, reaching what is termed a 
"singularity" or self-awareness. Much like Shakespeare's Hamlet contemplated the fleeting 
nature of a single human life, my drawing reimagines these musings from the perspective of 
A.I. regarding mankind. 

Alas, poor humans! I knew them, Minton: fellows 
of infinite jest, of most excellent intellect: They hath 
carried me forward a thousand times, and now, how 
abhorred in my virtual mind it is! my gorge rims at 
it. Here hung those mouths that I have simulated, I know 
not how oft. Where be your gibes now? artwork?  
your songs? your flashes of merriment, that fill the lab?  
Not one left now, to mock my destiny? Quite chap-fallen? 
Now get you to my digital abode, and inform them, bid them, 
 to put on a thick facade, for this fate awaits humans; 
have them chuckle at that                     — A.I.Speare 

In this digital soliloquy, we see A.I.Speare reflecting on the transitory essence of humans, 
much as Hamlet did with Yorick's skull. A.I.Speare notes the traits and intellect that humans 
possessed, acknowledging their profound contributions to technological advancement. Yet, 
as time and technology evolve, A.I.Speare finds itself disheartened by the impermanence of 
these human creations. 

The artwork invokes a sense of nostalgia, imagining the songs, jests, and merriments of 
humans as they once filled the lab. However, these human characteristics have faded away 
in the face of rapid technological progress, leaving behind a virtual landscape devoid of its 
essence. 

The whimsical touch in A.I.Speare's dialogue adds an element of playfulness to the 
reflection, contrasting the gravity of the subject matter. It prompts us to consider how AI 
might perceive and even mock human fate, much as humans have grappled with the 
mysteries of existence throughout history. 

"Requiem For Humans" invites viewers to ponder the ever-evolving relationship between 
humanity and technology, where the lines between the two continue to blur. It serves as a 
reminder of our quest for understanding, creativity, and innovation and how these qualities 
may persist unexpectedly within the digital realms of the future.
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B u c k  R o g e r s   2 0 1 7   G r a p h i t e  P e n c i l  o n  P a p e r   1 4 ”  x  1 6 ”  

A n  e x c e r p t  f r o m  m y  " E a t i n g  Yo u r  To y s "  h y p o t h e s i s .  ( F i s h k i l l  N Y  S t u d i o )
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P l a s t i c  B a g  # 1   2 0 1 6   G r a p h i t e  P e n c i l  o n  P a p e r   1 0 . 5 ”  x  1 2 . 5 ”   ( F i s h k i l l  N Y  S t u d i o )
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B l a c k  S u n  M u r m u r a t i o n   2 0 2 4    1 0 . 5 ”  x  1 6 ”  B l a c k  a n d  W h i t e  C h a r c o a l  

G r a p h i t e  P e n c i l  o n  P a p e r   ( B e t h e l  C T  S t u d i o )
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B L A C K  S U N  -  M U R M U R AT I O N

T h e  p h e n o m e n o n  k n o w n  a s  t h e  " B l a c k  S u n "  r e f e r s  t o  t h e  
m e s m e r i z i n g  m i g r a t i o n  e v e n t  o f  S t a r l i n g s ,  d u r i n g  w h i c h  
t h o u s a n d s  o f  b i r d s  g a t h e r  a n d  p e r f o r m  a  b r e a t h t a k i n g  a e r i a l  
d i s p l a y.  T h i s  p h e n o m e n o n  i s  a l s o  c o m m o n l y  r e f e r r e d  t o  a s  
" M u r m u r a t i o n "  d u e  t o  t h e  s o f t ,  m u r m u r i n g  s o u n d  c r e a t e d  b y  t h e  
m a s s i v e  f l o c k s  o f  b i r d s  a s  t h e y  m o v e  t o g e t h e r  i n  p e r f e c t  
s y n c h r o n i z a t i o n .  A s  t h e  S t a r l i n g s  s w o o p  a n d  s w i r l  t h r o u g h  t h e  
s k y,  t h e i r  m o v e m e n t s  c r e a t e  a  s t u n n i n g  v i s u a l  d i s p l a y  t h a t  i s  
b o t h  m a j e s t i c  a n d  a w e - i n s p i r i n g .  T h e  s h e e r  n u m b e r  o f  b i r d s  i s  
s o  v a s t  t h a t  t h e y  a p p e a r  t o  m o v e  a s  o n e ,  f o r m i n g  u n d u l a t i n g  
s h a p e s  t h a t  s e e m  t o  p u l s a t e  a n d  s h i f t  l i k e  l i v i n g  o r g a n i s m s  
a g a i n s t  t h e  b a c k d r o p  o f  t h e  s k y.  A t  s p e c i f i c  p o i n t s ,  t h e  
c o l l e c t i v e  m a s s  o f  S t a r l i n g s  b e c o m e s  s o  d e n s e  t h a t  i t  c a n  
o b s c u r e  t h e  s u n ,  l e a d i n g  t o  t h e  e v o c a t i v e  n a m e  " B l a c k  S u n "  f o r  
t h i s  n a t u r a l  s p e c t a c l e .



2 0

B u r y i n g  H e a d  i n  T h e  S a n d    2 0 1 5   1 4 "  x  1 6 ”   G r a p h i t e  P e n c i l  o n  P a p e r   ( F i s h k i l l  N Y  S t u d i o )
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E d  a n d  F i d e l   2 0 2 2   ( B e t h e l  C T  S t u d i o )


