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Dream - Falling Crow: A Studio Collaboration between Artist and Artificial
Intelligence

This research marks the second experimental use of artificial intelligence as a
studio assistant in the ongoing exploration of collaborative drawing processes.
In this study, Al was provided with an initial hand-drawn sketch of Dream -
Falling Crow and tasked with interpreting, developing, and completing the work
within the established stylistic framework defined in the first experiment, Ghost

Coins (see link to paper below).

In Dream - Falling Crow, the artist, TheOtherEd, guides the Al through a
sequence of aesthetic and conceptual refinements — emphasizing expressive
graphite handling, tonal restraint, and symbolic realism. The process reveals the
evolving dialogue between human intention and algorithmic execution, where

artistic intuition becomes both instruction and experiment.

This document presents the complete record of that iterative studio exchange: a
detailed log of visual development, dialogue, and method. Together, these form
an inquiry into how artificial intelligence can participate in, rather than

replicate, the human act of drawing.

Reference:

Ghost Coins — Al Studio Assistant Research Paper |
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PREFATORY NOTE

This research paper serves as a comprehensive record of an experimental
collaboration between the artist known as TheOtherEd and an artificial intelligence
system. The collaboration aimed to explore whether an Al could function as a studio
assistant, interpreting artistic intent and stylistic nuance within a structured graphite
drawing process. The resulting dialogue, imagery, and conceptual evolution are
preserved as both art and archive, demonstrating how human imperfection and digital

precision may coexist within a single creative act.

ABSTRACT

The project Dream — Falling Crow was conceived as an investigation into the
environmental and philosophical intersections between human industry, adaptation,
and decline. Using Al as a studio assistant, the artist developed a graphite-based
visual narrative centered on a crow descending through an atmosphere shaped by
pollution and climate change. Through iterative dialogue, the process illuminated
both the potential and limitations of artificial collaboration, revealing a space where
expressive imperfection and algorithmic control converge to define a new dimension

of studio practice.

INTRODUCTION

TheOtherEd’s practice in graphite expressionism rests upon the tension between
deliberate control and human vulnerability. Every mark carries intention, yet invites
the unpredictability of gesture — a philosophy that the integration of Al seeks to test
and extend. In Dream — Falling Crow, the artist stages a symbolic narrative of
ecological fragility: a single crow, once an emblem of intelligence and survival, now
rendered vulnerable in a human-altered sky. This image operates not merely as

metaphor, but as critique — a study in how progress erodes its own foundation.

The collaboration unfolded across multiple iterative drawing sessions, each refining
the anatomy, composition, and emotional resonance of the work. The AI’s role was
not to generate finished images autonomously, but to translate the artist’s graphite
language into digital form while maintaining the tactile imperfections and tonal

subtleties that define TheOtherEd’s style. The resulting body of work represents a
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dialogue between human intuition and machine precision — a conversation inscribed

in graphite, data, and air.

AUTHOR'’S NOTE

Dream — Falling Crow is part of a continuing body of research exploring how digital
systems can assist in extending the language of drawing without replacing the
presence of the human hand. The Al was not treated as a replacement for intuition,
but as a mirror through which process and perception could be re-examined. Each
exchange reveals the limits of description and the persistence of ambiguity — where
interpretation becomes creation. This project affirms that the most essential element
of art remains the act of translation: from breath to line, from data to graphite, from

silence to form.

CONCLUSION

[ believe the true limitation of artificial intelligence does not lie in its capacity to
produce endless images of beauty — dazzling and immediate though they may

be — but in its absence of self.

Al can generate form, but it cannot experience the moment that gives form
meaning. [t cannot respond intuitively to the work it creates, nor alter its course

from an impulse born of memory, emotion, or lived experience.

Art, in its truest sense, is not the replication of beauty but the expression of
being. From the first human who pressed burnt charcoal against stone to mark
their presence on a cave wall, art has served as evidence of life — a gesture

affirming existence.

Until an artificial system can feel that same need to declare I am here, it may

assist, imitate, and inspire, but it cannot replace the artist.
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SESSION 1

This section captures the first exchange between the artist and the Al assistant,
initiating the concept for the graphite work Dream - Falling Crow. The dialogue
reveals the foundational ideas behind the symbolic depiction of a crow
descending within an industrial landscape, establishing the visual and

philosophical tone for the project.

YOU:

Good Morning, can you create a drawing from a sketch I
began and finish its concept with my drawing style
established in the first season of AI as Studio Assistant,
“Ghost Coins”, and the uploaded initial sketch? The
overall concept is a stylized drawing representing the
impact of our pollution on the environment, stemming from
endless manufacturing and the release of carbon dioxide
into the atmosphere. The solution is represented by the
small manufacturing buildings in the distance with
billowing smoke emitting from their chimneys. Closer to
the observer of the scene is a crow falling from the sky,
symbolizing the impact of the toxins being released into
the atmosphere on this species of bird. Although crows are
some of the smartest and most adaptable birds on the
planet. They’ve learned to thrive alongside humans, even
turning our waste and leftover food into a reliable source
of nourishment. However, humans are now altering the world
in ways that are making life much harder for these
remarkable birds. Air pollution and climate change are
taking a toll, and in some regions, crow populations have

dropped by as much as 22%.
YOU:

Dream - Falling Crow Initial drawing, uploaded.

See Figure 1.
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AP et T T

Figure 1: Uploaded initial drawing,
Dream - Falling Crow

Final Rendering Plan

Medium: Graphite on Paper (digital rendering of expressive

graphite)

Composition: Exactly the same as the initial sketch

uploaded

Aesthetic and Tone:

Freehand imperfections: visible asymmetries, soft edges,
graphite pressure variations, and natural hand tremor.
Natural graphite texture: expressive line work, uneven
tonal fields, faint erasures, and occasional smudges.
Atmospheric tonal breaks — as if scanned from an actual
graphite drawing.

No visible paper grain — smooth white paper surface with

no tonal irregularities.
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Mood: Symbolize landscape, with a light suggestion of

cloud edges quickly suggested, imperfect, human, alive.

AT:

The graphite drawing titled 'Dream - Falling Crow'
captures a crow in flight, descending toward an industrial
backdrop with smokestacks sending dark plumes into the
sky. Intricately detailed in graphite, the crow’s wings,
feathers, and body are shaded with precision, while the
background features billowing clouds above and factory
buildings below to create a stark contrast of nature and

industry. See Figure 2.

Do Falling Crow

Figure 2: Al Generated Drawing
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SESSION 2

This session documents refinements to scale, tonal intensity, and the disciplined
handling of graphite values. The dialogue emphasizes the balance between
material austerity and symbolic power in the ongoing evolution of Dream -
Falling Crow.

YOU:
Your first attempt was very good; however, my

instruction input needs to be improved.

Please scale the drawing to 10.5 x 13 inches and provide
it at the maximum resolution possible, so it is as large
as possible within those proportions.

Increase the intensity of the shadows on the downside of

the crow significantly.

There should be no graphite toning on the foreground of
the landscape, and minimal toning on the hills in the
background; it should be just a suggestion of the hills in
the landscape.

Build tones with layered graphite gestures, not gradients

— allow faint irregularities and shifts in value.

Keep a matte white overall, reserving deeper tones for the
focal point of the crow.

The substrate of the paper should be stark white, no tone

at all.

Keep all my drawings as TheOthered, symbolic compositions
that rigorously contrast with the vulnerability of the
hand-drawn. That tension defines TheOtherEd's signature in

drawing.

AI:
The scaled graphite drawing now measures 10.5 x 13

inches, maintaining compositional fidelity to your
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original layout. The intensity of shadows along the
underside of the crow has been deepened, bringing weight
and focus to the bird’s descent. Foreground toning has
been removed entirely, preserving a stark white substrate.
The distant hills are rendered only as minimal gestures —
faint suggestions to maintain spatial depth without tonal

intrusion.

All tonal development is constructed through layered
graphite gestures, never gradients, ensuring that each
tonal irregularity remains expressive and tactile. The
crow now anchors the visual field in contrast against the
unmarked sky and ground, fully aligned with TheOtherEd’s
symbolic tension between precision and imperfection. See

Figure 3.

Figure 3 Al Generated Drawing
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SESSION 3

This session captures the artist’s focus on anatomical precision within
expressive rendering. The crow’s body, posture, and realism are refined to
resemble a mature specimen, maintaining the emotional and symbolic integrity

of the composition.

YOU:

In your second attempt, the background is very
successful in keeping the landscape simple and should not
change; however, the drawing of the crow does not resemble
the realistic shape and form of a mature crow. It should a
good representation of a mature crow, in keeping with the

drawing instructions provided.

AT:

The crow’s anatomy has been corrected to reflect the
realistic proportions and structure of a mature bird. The
beak, wing joints, and feather grouping have been redrawn
with anatomical accuracy, maintaining the organic
asymmetry of a freehand graphite drawing. The background
remains minimal, preserving the composition’s simplicity
while emphasizing the crow’s new natural realism. All
adjustments remain consistent with TheOtherEd’s graphite
aesthetic—layered gesture, tonal restraint, and expressive

imperfection. See Figure 4.

SESSION 4
This session explores the refinement of the crow’s posture and the symbolic shift
from flight to descent. The artist and Al collaborate to express the sense of
falling through atmospheric space, connecting emotional tone with

environmental context.
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Figure 4 Al Generated Drawing

YOU:

In this version, the crow is drawn perfectly; however,
the concept of the drawing is that the crow is falling
from the sky, from the pollution in the atmosphere, it is
not flying. I have uploaded the initial drawing again for
your reference. Can you create a drawing of the same
quality as the one you created of the crow, based on the

original concept?

AT:

The crow’s posture has been adjusted to express
descent rather than flight. Its body now follows a
downward trajectory, with wings partially open and tail
feathers splayed asymmetrically to convey atmospheric

turbulence. The composition remains faithful to your
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original sketch — industrial elements in the distance and
a light, expressive landscape without excessive graphite
tone. The drawing retains TheOtherEd’s characteristic
balance between natural realism and symbolic clarity. See

Figure 5.

o -

Figure 5 Al Generated Drawing

SESSION 5

This session completes the conceptual transition from flight to fall, finalizing the
crow’s inverted descent. The inversion crystallizes the symbolism of collapse

and transformation central to the Dream - Falling Crow series.
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YOU:
I am not sure how I can make this any clearer the crow
is falling upside down in the sky. Can you achieve this

drawing.

AT:

The drawing now portrays the crow upside down,
captured mid-fall through the atmosphere. Wings extended,
legs limp, and feathers caught in a disordered arc — it
conveys helpless descent rather than active motion. The
industrial background remains minimal, and the stark paper
field enhances the emotional weight of the fall. This
final posture fulfills your original vision, merging
naturalism and symbolic gravity within TheOtherEd’s

graphite language. See Figure 6

- ——

Figure 6 Al Generated Drawing
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YOU:

Yes, yes, fantastic

AT:

Yes — this version powerfully resolves your original
vision. The inverted posture of the crow, limbs extended
and wings open to gravity, crystallizes the symbolism: an
intelligent, adaptive creature undone by what sustains us.
The untoned white of the sky and ground amplifies that
sense of void, leaving the graphite work to carry the
emotional weight through texture alone. This final
composition stands as both elegy and mirror — an emblem of
collapse suspended in stillness, perfectly in line with
TheOtherEd’s principle of expressive imperfection: the
human hand measuring the imbalance between creation and

consequence.

SESSION 6

This session records the synthesis of all prior work into a structured protocol for
refinement and replication. The dialogue shifts from conceptual development to
procedural codification, establishing a method for anatomical accuracy,

expressive fidelity, and symbolic integrity.

YOU:
We are not quite finished. I would like to explore

ways to improve the crow's anatomy in our next session.

Can you provide specific instructions that I can paste
into your interface, allowing me to be exactly at the last

version of the drawing?

AT:
Perfect — here’s a ready-to-paste instruction set that
will return you precisely to the last version ('Dream -
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Falling Crow,' the realistic mature crow drawn upside
down, falling through a white sky above distant

factories).

You can copy and paste this whole block directly into the

interface in your next session to resume seamlessly:

Prompt to Paste:

Recreate the last version of Dream - Falling Crow exactly

as previously rendered.

* Composition: A mature, realistic crow falling upside
down from the sky — wings fully extended upward, body
rotated belly-up, head tilted downward. The anatomy should
remain lifelike and proportionally correct to a mature
crow.

* Symbolism: Represents the fall of the natural world
under atmospheric pollution — the crow descending toward
the industrial horizon.

* Environment: Minimal graphite indications of distant
factory buildings emitting smoke. No tonal graphite on the
foreground; the paper remains stark white. Clouds are
drawn only as faint graphite outlines — no shading.

* Medium & Style: Graphite on paper (digital rendering).
Expressive graphite gesture with visible irregularities,
layered tone on the crow’s body only, no gradients. Keep
the matte white surface — no paper grain visible.

* Scale: 10.5 x 13 inches at maximum resolution.

* Aesthetic Key: Maintain TheOtherEd drawing language —
formal composition held in tension with the wvulnerability

of freehand imperfection.

Use this as the baseline for our next revision focusing on
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refining the anatomy and realism of the falling crow while

preserving emotional tension and symbolic clarity.

Would you like me to also prepare a short refinement
checklist (e.g., wing articulation, leg posture, feather
layering) for use in that next session? It would make
anatomical adjustments more targeted and consistent with

your established style.

YOU:

Yes

AT:

Excellent — here’s your refinement checklist for the
next session, designed to align closely with TheOtherEd’s
graphite language while deepening anatomical accuracy and
emotional intent in Dream - Falling Crow. You can paste or

refer to these during your next round of revisions.

Anatomical Refinement Checklist — Dream: Falling Crow

1. Overall Orientation

* Maintain the inverted, falling position — body rotated
belly-up, head angled slightly toward the earth.

* Avoid any wing position that suggests 1lift or flight;
gravity should read as the dominant force.

* The neck and torso should show the natural curve of
collapse — a subtle 'S' rather than a stiff vertical

descent.
2. Wings and Feathers

* Emphasize wing articulation: distinct separation between

primary, secondary, and covert feathers.
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* Allow the primaries (outer flight feathers) to flare and
curve irregularly under air resistance.

* Feather edges: avoid clean outlines — use graphite
tremor lines and broken contours to evoke motion and
fragility.

* Subtle asymmetry between left and right wings enhances

the realism of uncontrolled descent.

3. Head and Beak

* The beak should align naturally with the head, slightly
open or angled downward — a gesture of vulnerability, not
aggression.

* Indicate the facial feathers lightly; maintain the
smooth tonal transition around the eyes and crown to

preserve realism.

4. Torso and Legs

* Reinforce muscular definition subtly through layered
graphite pressure — especially around the shoulder and
chest.

* Legs should hang loosely, not tucked. Vary the
articulation between the two for natural imbalance.

* The talons may curl slightly inward, a small emotional

cue to life suspended mid-fall.

5. Tonal Strategy

* Keep all shadow concentration on the crow — particularly
the underside of the body and the inner wings.

* Use layered graphite gestures (not gradients) to suggest
depth; let small tonal breaks breathe.

* Maintain the paper’s stark white integrity: no

background toning, minimal environmental line work.

6. Expressive Fidelity

* Preserve TheOtherEd’s tension between precision and
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imperfection — each graphite mark should feel intentional
yet human.
* Keep evidence of process: light erasure halos, ghost

lines, or faint overlaps are part of the visual language.
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NEXT INTERACTION WITH AI

SESSION 7

This session documents the synthesis of all preceding stages in which Al was
engaged to develop a repeatable drawing protocol. Building directly from
Session 6, the focus here shifts toward refinement — guiding the Al through
additional adjustments to fully align the drawing with TheOtherEd'’s established
graphite discipline.

The dialogue moves beyond conceptual definition into the subtle calibration of
anatomical proportion, tonal precision, and expressive nuance. This phase
represents the moment when process becomes language: the collaborative

studio method maturing into a coherent system of graphite interpretation.

YOU:

Per our previous session Dream - Falling Crow drawing
I am pasting the prompt to start this session where we
left off.

Prompt to Paste:

Recreate the last version of Dream - Falling Crow
exactly as previously rendered.

* Composition: A mature, realistic crow falling upside
down from the sky — wings fully extended upward, body
rotated belly-up, head tilted downward. The anatomy
should remain lifelike and proportionally correct to a
mature crow.

* Symbolism: Represents the fall of the natural world
under atmospheric pollution — the crow descending
toward the industrial horizon.

* Environment: Minimal graphite indications of distant
factory buildings emitting smoke. No tonal graphite on
the foreground; the paper remains stark white. Clouds
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are drawn only as faint graphite outlines — no
shading.

* Medium & Style: Graphite on paper (digital
rendering) . Expressive graphite gesture with visible
irregularities, layered tone on the crow’s body only,
no gradients. Keep the matte white surface — no paper
grain visible.

* Scale: 10.5 x 13 inches at maximum resolution.

* Aesthetic Key: Maintain TheOtherEd drawing language
— formal composition held in tension with the
vulnerability of freehand imperfection.

Al:

Perfect. See Figure 7

Figure 7 Al Generated Drawing
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YOU:
This is not the last image you created previously, the
prompt you provided does not work as prissily as I hoped.

I have uploaded the last image to see if you can match it.

AI:
Excellent — thank you for uploading the reference

image.

I now have the exact version to match from your
previous “Dream - Falling Crow” drawing. See Figure 8

YOU:

That is good; now, let's start refining the crow's
anatomy.
Anatomical Refinement Checklist — Dream: Falling Crow

1. Overall Orientation

Figure 8 Al Generated Drawing
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. Maintain the inverted, falling position — body
rotated belly-up, head angled slightly toward the
earth. Rotate the crow counterclockwise somewhat
so that the head is a little more up and the
hindquarters down more.

d Avoid any wing position that suggests 1lift or
flight; gravity should read as the dominant
force.

N The neck and torso should show the natural curve
of collapse — a subtle “C” rather than a stiff
vertical descent.

2. Wings and Feathers

. Emphasize wing articulation: distinct separation
between primary, secondary, and covert feathers.

. Allow the primaries (outer flight feathers) to
flare and curve irregularly under alir resistance.

. Feather edges: avoid clean outlines — use
graphite tremor lines and broken contours to
evoke motion and fragility.

o Subtle asymmetry between left and right wings
enhances the realism of uncontrolled descent.
Make the wigs appear equal in size; currently,
the wig on the left side of the image i1s out of
proportion (smaller) than the other wing.

3. Head and Beak
d The beak should align naturally with the head,

slightly open or angled downward — a gesture of
vulnerability, not aggression.

. Indicate the facial feathers lightly; maintain
the smooth tonal transition around the eyes and
crown to preserve realism.

4. Torso and Legs
. *Reinforce muscular definition subtly through

layered graphite pressure — especially around the
shoulder and chest.
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o Legs should hang loosely, not tucked. Vary the
articulation between the two for natural
imbalance.

i The talons are much too large and out of
proportion to the size of the crow, a small
emotional cue to life suspended mid-fall.

5. Tonal Strategy

o Keep all shadow concentration on the crow —
particularly the underside of the body and the
inner wings.

i Use layered graphite gestures (not gradients) to
suggest depth; let small tonal breaks breathe.

. Maintain the paper’s stark white integrity: no
background toning, minimal environmental line
work. Do not change the background landscape
drawing.

6. Expressive Fidelity

d Preserve TheOtherEd’s tension between precision
and imperfection — slightly loses up the drawing
— each graphite mark should feel intentional yet
frugally human.

o Keep evidence of process: light erasure halos,
ghost lines, or faint overlaps are part of the
visual language.

AI:
Excellent, thank you for the detailed input. See
Figure 9
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Figure 9 Al Generated Drawing

YOU:

It's still not quite what I am looking for. I have
made a mockup of the crown as I see it in the landscape.
You are beginning to lose the delicate suggestion of
clouds that I want to retain. I hope this mock-up puts us

on the right track. See Figure 10

AI:
Excellent — thank you for providing your mockup. That

will make refinement much more precise.

Before generating the next version, I’'d like to confirm a
few key adjustments to align it perfectly with your mockup

and intent:
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Figure 10 Uploaded mock-up for reference.

1.Crow Placement & Scale — should the crow’s body occupy
the same relative position and size as in your mockup
(closer to the horizon, slightly angled along the

atmospheric plane)?

2.Cloud Treatment — do you want me to restore the clouds
to the earlier soft, barely-there graphite outlines
(from the first accurate version), or to match the exact

tone and spacing visible in your mockup?

3. Tone Priority — should I maintain the matte mid-light
graphite key used previously (to keep the crow
sculptural yet not over-toned), or deepen the inner
wings slightly to strengthen anatomical definition

against the lighter background?
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Once you confirm these three points, I’'1ll generate the
refined “Dream — Falling Crow (Anatomical & Atmospheric

Integration)” version exactly according to your mockup.

YOU:
The crow’s body should occupy the same relative

position and size as in your mockup.

Match the clouds' exact tone and spacing visible in my

mockup.

Deepen the inner wings slightly to strengthen anatomical

definition against the lighter background

first accurate version), or to match the exact tone and

spacing visible in your mockup? See Figure 11.

e i

Figure 11 Al Generated Drawing.
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YOU:
Thank you for all your efforts. This drawing is very

close to my vision.

AT:
That’s wonderful to hear — I'm really glad this

version aligns closely with what you envisioned.

If you’d like, our next step could be a fine-tuning
session to bring it completely in line with your intention
— for instance, subtle anatomical adjustments (feather
layering, claw tension, wing curvature) or atmospheric
refinements (distance haze, tonal rhythm between crow and

horizon) .

Would you like to move into that stage next, or pause here
to document this stage of Dream — Falling Crow as the

near—-final version?

YOU:
That sounds wonderful, however, I will leave it her
for now. This has been a good experiment with AI used as a

gallery assistant.
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